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the whole is a good specimen of the poetry of the time. It needs,
however, only to place it side by side with such a lyric as Lodge's
'My bonnie Lasse thine eie,' in the same volume, to realise the
immensely enlarged field in which the poet had to work. ' Sweete
Violets (Loves paradice) that spred' is a good example of the long
stanza of complicated structure and involved rime-sequence which
the poets of the day used with rave skill, and which led the way in
time to the formal ode*
The next miscellany to be published has been generally found
the most interesting and beautiful of all The first edition of
England's Helicon was published in 1600; it appears to have
been projected by John Bodenham, and, possibly, collected by him,
the editorial work being carried out by a certain 'A- B/, who has not
been identified. A second edition appeared in 1614 with a few
additional poems.
In England'$ Helicon, we find the best of the pastoral and
lyric poetry of the age. The only blot on the collection is the
excessive space allotted to Bartholomew Young, or Yong, whose
poems, taken from his translation of Montemayor's Diana, are
not on a level with those of the other contributors. A list of the
poets drawn upon for the collection will give some idea of its
value. Sir Philip Sidney, Edmund Spenser, E[dmund] Bfoltonj
Michael Drayton, Robert Greene, Thomas Lodge, Nicholas Breton,
Shepherd Tony, George Peele, John Dickenson, Henry Howard
earl of Surrey, Thomas Watson, John Wotton, Shakespeare (?),
Richard Barnfield, the earl of Oxford, Sir Edward Dyer, Sir
Walter Ralegh, H[enry] Cfonstable], Bartholomew Yong, Wplliam]
S[mith], Fulke Greville (?), Christopher Marlowe, William Browne
and Christopher Brooke. The large number of poems subscribed
'Ignoto* are also unusually interesting. Of these, three were
attributed in the first edition to Wfalter] Rfalegh]; but, in later
copies of that issue, a slip of paper bearing the word ' Ignoto* has
been pasted over the initials, though a manuscript list of poems
made by Francis Davison (editor of A Poetical Rapsody) and
now in the British Museum1 ascribes them to Ralegh. The
same signature 'Igaoto* stands, in several cases, as Bullen has
pointed out, for a mysterious poet, 'A. W.', of whom nothing
but his work is known, and that mainly through A Poetical
Rapsody.
The poems by Sidney in England's Helicon are taken from
Astrophd and Stella, Arcadia* The May-Lady and A Poetical
1 MS HarL 280.